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bingo cards for her. Into the phone.) What's goin” on? ... Uh-huh ...
No, I'm here with Jean.

DOTTIE. (Whispers to Jean.) Who's she talking t0?

JEAN. Mind your business, Dottie.

MARGARET. (Into phone, confused and disappointed.) Uh-huh ...
Oh. Why, what happened?

DOTTIE. (Again to Jean.) Something happened.

MARGARET. (Into phone.) Is she okay? ... No, of course ... Is she
okay, though? ... All right ... No, it can come oft quick like that.
If she’s sick chere’s nothing you can —=

DOTTIE. Sounds like somebody’s sick. Maybe its Joyce.
(Whispers to Margaret.) Is it Joyce? (Margaret gestures that its not.)
Oh, good.

VOICE OF PRIEST. G-56.
MARGARET. No, you car’t have a house full of people if she's
throwing up like that ...
VOICE OF PRIEST. G ... 56.

MARGARET. No, don’t be sorry. Don't be. Your daughter’s sick
.. 1 mean, she is sick, right? ... No, I know, I'm just bustin’ balls
again. That's how I do ... Hey, whadaya gonna do ... Yeah, if you
reschedule let me know ... No P'm saying if you do. Okay. Bye.
VOICE OF PRIEST. N-40. N ... 40. (Margaret hangs up. She goes
back to her bingo cards.)

JEAN. Bverything okay?

MARGARET. T just got uninvited.

DOTTIE. To what?

MARGARET. Mike’s party. He said it’s canceled. I guess his kid’s sick.
JEAN. So? It's not the kid’s party.

MARGARFET. I'm just telling you what he said.

VOICE OF PRIEST. [-19.1... 1%

JEAN. You chink he’s lying?

MARGARET. Oh yeah.

JEAN. How do you know?

MARGARET. 1 could just tell. His voice. He chickened out, he
doesn’t want me there.

JEAN. Didn't I say he was an asshole?

DOTTIE. You think his wife made him do it?

MARGARET. How should I know?

DOTTIE. I bet he told her you went out.

JEAN. I bet he didn’t.
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MARGARET. T’

DOTTIE. e B BT

MARGARET. I'm gonn

JEAN. (Smils) You o S

MARGARET. You think I shouldn’t?

][])EOAl;.TIlgo,[I) thginl:ﬁ;()u .c/a‘ould. You definitely should.

MRGmTont take advice .from her, Margie. She likes trouble.
. He said his friends might have something for me.

He said that. I think it’s rude. To invi

- ' Toi :

say it’s canceled. That's rude. nvite someone like that, and then
JEAN. It #s rude.

mICE OF PRIEST. N-33.
RGARET. Besides, I really wan

; h
STEVIE. (Raises his hand.) Bi);go! B s foss
JEAN. Cocksucker! (Lights out.)

End of Act One
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